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Desig‘h Intention

re-stitching m#wement, visibility, and maki
urban fabric of Brickfields.

Rooted in Brickfields' craft-based history, the Foundry frames learning and
practicing craft as a living, everyday process, passed through observation
and participation. The building operates as a porous urban interface, w

ng into the existing

street life, residents, a"nd creative activities overlap.
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Loss of Architectural Heritage
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Target User Group
7-9am 9-11am 11-1pm 1-2pm 2-5pm
Transit Street Working Street ~ Cultural Street Pause Street Learning Street

Staff | Commuters  Artists | Craft Workers
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Local residents are prioritised as the main users, ensuring the space supports
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Students

Afterwork workers
Community learners
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Traffic Island To Traffic Island
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Social Street  Night Street
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Residents

daily learning, making, and social exchange, while visitors engage within an existing community rhythm.

Sun & Wind Path

Noise Source

View from Site
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Mezzanine Floor : Cafeteria
Scale 1: 100

+ First Floor : The Learning Street

Scale 1: 100
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FOOTPRINTS OF LIFE, LIGHT, AND DISCOVERY
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Design Development

Build Mass

= ~ Urban Anchoring

A solid mass based on the existing
foatprint and surreunding urban scale,
forming a clear architectural presence along the street

+ Second Floor : The Making Street

Program Division

e Spatial Gradation
<=7 The mass is structured thraugh a
©  gradual transition of spaces, creating
-a readable hWerarchy and smooth experiential flow

Greeneries

Spatial Articulation
Additions and subtractions

break down the mass to Introduce
fight, ventilation, and social spaces

4 Third Floor : The Gallery of Process

" daylight, airflow, and internal connectivity

Form Subtraction

Envirenmental Optimization
Voids are refined to improve

1 Forth Floor : The Common Room

Roofing Detail

=" setbelow the surrounding walls
to create a shaded, protected surface

Add Openings

treet-Orlented Permeability
B Openings are positioned to
- engage the street, encouraging visual
-exploration while requlating daylight and heat gain
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Design Concept
Kowloon Walled City Castelvecchio Museum, Verona (1956-64) :
_ Location: Kowloon City, Hong Kong T —| ’—
Timeline: Demolished in 1993; . Location : Verona, Italy [
formerly one of the most densely ) Timeline : 1956-1964 Window Hood---------- {2
populated places in the world Spirit : Interplay of Old and New - 12mm Plaster. 1l ] S
Spirit: An urban organism — chaotic Respecting historic walls while creating Hinge [ [ . |
yet self-sustaining; layered with e : new architectural gestures. 12mm Beading |
human activity, adaptation, and resilience Layered Circulation & Visual Connectivity |
Scarpa carefully guides visitors through a sequence of spaces, with ramps, staircases, |
and voids revealing glimpses of the museum ateach turn. Bifold Window. | |
Spatial Porosity & Engagement 8mm Glass ” | |L J
The museum uses bridges, cut-outs, and visual axes to create internal-external ) i
connections, allowing light, shadow, and views to enhance experience. 100x75mm Door Frame = i = ‘ =

Natural Ventilation

Observation:

Conceptual Shift:
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Softening the Street Edge

Use low- to mid-height shrubs or creepers
along the fagade to create a gentle buffer between the street and building.
Visual Corridors
Align interior paths with street-facing openings
so pedestrians can see key spaces from outside, creating “windows into life.”

Seamless Pedestrian Integration

Extend the existing five-foot walkway from the
adjacent shophouses directly into the Foundry creating a continuous pedestrian path.
I—
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Visual Connection to Street

The front staircase activates the street,
making vertical movement visible and inviting curiosity.

The back staircase ensures efficient and safe evacuation
while reinforcing the building’s internal hierarchy.

Active Street Interface
Openings are reintroduced as

T \_I_:l
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Programmes that encourage pause and curiosity are positioned along the street edge.
The facade becomes a mediator rather than a bartier.

In the Brickfield 2025 figure-ground map, the buildings
are shown as positive space (pink filled), and the voids,
streets, and walkways are negative space (white or empty).

The existing urban fabric shows dense clusters of built
form punctuated by narrow streets and pathways,
highlighting a rhythm of solid and void.

By studying how pedestrians move through the negative
spaces, we can reinterpret positive (buildings) as
experiential voids—places that invite interaction, pause,
and observation. Conversely, some traditionally negative
spaces (streets, open plazas) become active positive
spaces when occupied by people with street life.

visual thresholds to reveal internal activities.
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Kowloon Walled City Brickfields

Dense, organic growth over time Compact, evolving urban fabric around KL Sentral

Self-built, informal structure

| Adaptive reuse of old shophouses, layered development

High sense of community within chaos Multicultural coexistence and everyday rituals

Spaces blur b

public and pri Five-foot walkway and street edges are shared zones

Movement happens vertically and horizontally

Constant transit flow (pedestrians, trains)

Light and ventilation are negotiated spatially Need to address comfort in dense urban fabric

It's a series of thresholds, passages, and moments that activate human interaction.

Materiality
Why Bricks?

Easa:

Historical Continuity

q
L—;—E:
Cultural Identity

Brick expresses the vernacular character of the neighborhood, linking the building
to local architectural memory

Contextual Integration

After KLU's 1881 fire and flood, British Resident pushed for
rebuilding in brick and tile for safety; A landscape of clay pits,
drying yards and kilns with rudimentary tracks the later
informed the main spine (Jalan Tun Sambanthan)

Using brick allows the building to blend harmoniously with surrounding heritage
structures, reinforcing the continuity of the street edge.
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Passive Environmental Buffering

A recessed flat roof uses surrounding mass as self-shading.

Controlled openings balance daylight, ventilation, and heat reduction.
Green elements improve microclimate and user comfort.

Section B-B’

Scale 1:100
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Interactive Thresholds

Incorporate benches, planters, or movable partitions
that extend into the street, encouraging pause and social interaction.

20mm Floor Finishes_
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150x300mm Steel |I-Beam
Wide Plat

Sliding Door Wheel-

12mm Frameless Glass Door---------=--===----

10mm Glazing

Steel Mullion-——-—-———————————-

10mm Glass------------------

BOttom Rail-------—---------

Steel Floor Glide-

Window Frame:
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4mm Double Glass

Concrete Countertop
Soil

300mm Gravels

Concrete Slab
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