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DISCOVERING A TEMPORAL STREET IN BRICKFIELDS

Strength The Resonant Layers of Time

There is a powerful temporal and social
layering at the site — old railway traces,
cultural remnants, and daily life rhythm
coexist. This creates a palimpsest
condition that encourages adaptive reuse
and reinterpretation. The surrounding
shophouses, train lines, and informal
activities generate micro-movements and
soundscapes, shaping the building as a
living timeline.

The building can celebrate time as
architecture revealing past scars,
present use, and future possibilities
through materials, light, and sequence.

The multisensory atmosphere — smell of
food, sound of trains, and texture of old
surfaces — offers an authentic spatial
experience that can be translated
architecturally into tactile and auditory
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Weaknesses The Fragmented Urban Flow

Brickfields suffers from disconnected
pedestrian flow abrupt transitions
between commercial, residential, and
railway zones. The rhythm of the street is
fast, making it difficult to pause and
reflect. Visual noise and heat reduce
human comfort.
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The challenge is to slow down the tempo,

introducing spatial pauses (terraces,
shaded nodes, light wells) that allow
reflection without losing the “street
energy.”

Limited green and shaded areas lead to
low thermal comfort and  poor
microclimate control, demanding passive
strategies such as ventilation corridors

and light-filtering canopies.
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Opportunity
A Vertical Street of Learning and Memory

By transforming vertical circulation into a
continuous street-like experience, the
building can become a living archive and
learning centre.

Opportunity lies in using temporal design
tools aging materials, memory
fragments, and transitional light — to
narrate the evolution of Brickfields.

It can act as an wurban observatory,
offering spaces to walk, learn, pause, and

remember.

1 Q oD

wWALK Pause

Integration of courtyards, water channels
— reintroduces calmness into the dense

city fabric.

with
community — local artists, historians, and
craftsmen — can activate the building as
a participatory memory platform, ensuring
inclusivity and local engagement.

Potential collaboration the
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Threats
Loss of Authenticity & Rapid Change

Ongoing redevelopment in Brickfields
risks erasing the authentic street character
— informal trades, railway identity, and
cultural hybridity.

There's a danger that modernization may
sterilize memory spaces, turning them into
generic glass boxes,

Rapid modernization and
commercialization threaten to erase the
intangible cultural layers that give

Brickfields its soul — informal trades, oral
histories, and daily rituals are being

replaced by uniform urban patterns.

The design should mediate between
preservation and innovation, keeping the
spirit of place alive while adapting to new
urban demands.
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THE INVERTED STREET:

BLILDING BOUKDARY

sepaTaies

Irwdrtes pach

Gannests

A CITY MUSEUM & ARCHIVE OF CASTING MEMORIES

INVERTED GARDEN PATH

& ascnes archiects about spatial negotiation, wertical leyerng, ard Informal adaphatil Ry,
» Demonsrabes FUMman-cemersd LIbanism bom Tom nesd. not rules.

* Nz crganic growth petlerm chalanges modem Zning ard panning |ogic — offerning Inspination for bothom-ugn

oommunity desion

= Symbalically, k reprasants how spacs, Mamary. and sunival coedst within compressa hardanas.

Ecevinon Walled City

Dense, organic growth over time

Salf-builk, informal structere

High sense of commumity within chacs

Spaces blur between public and private

Movement happens vertically and horimontalby

Light and ventilation are negetiabed spatially

Brickhelds

Compact, svolving urban fabric 2round EL Sentral

Adaptive reuse of cld shophouses, layered
developmant

Multicultural coexistence and everyday ribuals

Free-foot waloway and street edges are shared
mones

Canstant transit fiow [pedestrians, tains)

Meed to address comfort in dense wrban Eabeic

= — Boin sfes ans about

= Compression of heman g in dmibed spac

= DyMamic Codsmencs of order and Chads

» Reslence and adaphatd By throsgh architectuns

Locabion: Hoawioon iy, Hong Fong -

" The Masterplan:
\{ Clay Settlement

SITE PLAN 1: 1000

@

A Flace to Learn and May

made by wacking of Dkagon Scale Cell

Comerving Histerical Clay Prodsoion Sie within the
new Jurong Insavation h.m.-rc_[IL:;-

Th Tisesrical [y Ki nd exin

Clay Settlement & 2. 1) i

Masin Streot

Clay Cell Design Typology 1: Dragon Scale Clay Cell Typology 2: The Rain Spout
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Carlo Scarpa — Castelvecchio Museum, Verona (1956-64
At its heart, the project explores the relationship between built form and emptiness. P ( )

Wihien e govemmant damodsned e wales oy and cradted hie Kowioon Waled City Far [opened 0 1925), e dasignes Imantioraly Instead of designing a typical commercial building, the architects treated the garden — the void — as the main

Timaiire: Demolisha In 1995 fomery ona of the most densely popuketer places In fe wond * Frasarved the sie's geomstng — thia nark follows the foofprint of the onginal oy wall protagonist. St o e e i
Charachar: & labyrinthing megestructung — sof-bull, unneguished, and yper-dense * Flacd @ ange open courtyard at the heart of tha park, symooloaly reoreseniing thass ost cammunal spaces The building is not meant to fill space, but to frame emptiness, letting life, nature, and community activities
Spirit: An urbian organism — chiaolic yet sefsusiaining; layered with human actviy, adaptation. and reslicnc: « This colrmyard: | occupy it. "
o ACts a5 & spatial v of memary, echong whens I9e once Londensas. It's an architectural expression of “less architecture, more life.”
Urban Marphaiogy o | surroundied by reconstnoched I:I'IFH-G :a‘:!mnm:t—:ﬂlnm. ponds, and cabrrasys. The garden becomes a breathing space that absorbs daily rhythms — people, plants, markets, and social
« Mo formmal planning: Bulidings wene corsrucied spontaneously, Slacking ower one anolher — famming @ o Redains the South Gabe and yamen (government oo structure — the origined Cing dynasty couriyard compound it eosed aven exchange. It's a living void rather than a decorative one. SN RN A AR

vartioal vilage.

+ Budromsdy namow aleys Some wene less ran 1 meler wide, with no sondight nescning grownd el
+ Roofops: Funchorsd as communal space. pleygroend, and escece from dense: inberors.
= Unoser bouncares: Bulidings menged Imo one ancther; wal's were shared, Tunclions overlanessd —

batorg tha danss growin.

The Courtyard as a Social Platform TORRE DEL NORTE
The plan revolves around a central courtyard, designed not as an ornamental feature but as a social catalyst.
This void connects the interior programs and the surrounding street — people are visually and physically drawn

through it.

Then (Bsfore Demaolition] Mow (45 Park)

Spontanenus micro-oourtyands Planned central courtyard

archilecturs without @chilacts. - R . _ o ) .
Functiones for ventilation, light, and gathering Serves memary, eritage, and puliic gathering It dissolves the boundary between public and private, between commerce and community.
Surrcussdied by stacked housing blocks Surrounded by lasdzcaped pavilions and gardens Here, the courtyard functions as a “common ground” — a place for informal meetings, rest, and shared activity. It
Aot i Symbol of resiGence within chazs symizal of calm within remembrance f embodies the spirit of hospitality and openness rather than enclosure. |
Light & Vaid Lack 2 caylant ad i arTEAl GNEng. Bk upnar |3Va Sna cauaras st i & ArteAmshl Dasties Tats Transitional Edges and Thresholds TORAE DE. MASTIO
rarE Qimasas of sky — cragtng & stung fvemeal Ry of Ignt ! Mom’s Garden Center plays with the idea of threshold spaces — verandas, overhangs, semi-open corridors
= Ecaie B Openness Instaad of ha crampes, mult-slony maze of Ma Dest. this e apens Lp ine faotornt of tha formar enclave, Intooduces play P: ’ s, P . PUERTA DEL MORBIC
Coomplan natwnrs of comidors, bridges. and namow shelTases — Deols endsraped vokis and breathing space These are not residual spaces; they are in-between territories where architecture breathes.
Circudation ravigatad by Moy and Nkl not Siege & Mataria & Mamary: Winha much of g on ginal housing Tabic S gon, BhE pRESENVES Sione Dagues, pate memalns, and arctival csnieys They mediate between the street's movement and the garden’s stillness, allowing a slow, layered transition
’ maintsin & bather o the nast ’ ' ' \ _ rather than abrupt separation.
Mashy poncrafs. sheol and palchenni materals — reoycles elamants, makashif w Circulabon & Mamaory: The namatives of namoe alleys, overapping levess, and human Sansity ans now neprasented through edibBors and ! W ) : T = = This gradual filtering of movement creates a sense of spatial rhythm — from open street to shaded corridor to
Matcriality ’ ' . . — > _—— _ intimate courtyard.

Programmatic Overlap

Soundsoape:

rRsains — @ raw sxprassion of sundvel arcelisciors cignage rather tran Ivad archiachure:
« Programmatc Shift: From Informal mived uses (reskiential commatial, indusinal) Inside: the walied oty 1o planned public space — garden

exhsdtion, cutural Pertiage: Tone.

Fasidencas mas wih workshoos, SChodis. centists, noodis factores — &
within s same sackes block.

1826 2next_project=no.

Tha: City Was allve Wi hUman noise — eohoes, Tolshens, dripping walr — il
ampitying the dansiy of Ife.

Castelvecchio (“Old Castle”) was a 14th-century fortress in Verona,
Italy — partially destroyed during WWII. Scarpa was asked to restore
and adapt it into a museum, but instead of rebuilding it as “new,” he
made the passage of time visible.

Scarpa approached architecture as an art of layering time.
He didn't erase the old to make way for the new — he made both
coexist in dialogue, showing their differences honestly.
His work is a delicate balance between preservation and intervention:
e The ruin was stabilized, not rebuilt.
New structures were inserted carefully within the old, touching
lightly but speaking strongly.
Each junction, each detail was designed to acknowledge time —
the old stones and the new concrete never pretending to be the
same.
“Between the old and the new there must be a precise distance.” —
Carlo Scarpa

Sequence and Rhythm:

e You enter through a quiet courtyard, an in-between space
connecting city and ruin.
Then, the route becomes a series of spatial discoveries — rooms
of varying heights, narrow stairs, bridges, open terraces.
Each gallery leads to another through precise thresholds — doors
slightly misaligned, stairs set apart, inviting slow movement and
reflection.
The route culminates at a terrace overlooking the River Adige,
where Scarpa placed the equestrian statue of Cangrande della
Scala — the symbolic “arrival” point.

Cumant Coralion & Transhomalion

1. Damaiition & Redeveiopmant
o Theaniging wallsd oy was cemodisned In 195554,
& O s foolprint now stands the Howioon Walled Ciy Park WGP, complatied amomd August 1335
= The: par design & modeled ona dessioal Chirese garden (Aergnan siyls) witn lancscapng, water faatures, meoonsinucies hisionc elemants.

L \hat remaing of the original bult fabic
= Tha South Gate founcabons and some stone plaqueinscriptions from the origingl waled city have been praserved and deciared monLmenis
o Soma eahintions In e mark now refiar back o the fommer enciave’s phveical conlast.

2. Current Use & Fublic Exparicnce
° The par |5 @ groen space In @ denss urben dsirict — panes o lesure, stroils. quiat refarfian @amicst high-rss Hong Kong
o In 2025, an Immarsve open-alr @xhinition *Howioon Walled Gy & Cirematic Joumay” was launchad on the sie, recraating scenes. alayways, stomefmnts of the formar walizd cly for visihors.
o Maighbarhood amund the pank remalns active: the historc memaony ks et of the culture, But the Bullt characher has Shifted away from the origingl Sense oy within @ oty
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Named Design Commune, Neri&Hu
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8 ) L The Design Republic Design Commune in Shanghai by Neri & Hu is an adaptive reuse

. == & L project that transforms a 1910s British-built police headquarters into a multi-functional

. 1 R .;,-r_"' = design hub featuring retail, gallery, café, and event spaces. The architects preserved

s a:"ﬁ’ = the original brick fagade and timber structure, exposing layers of history while inserting

) e —— —r oy contemporary glass and metal volumes to create a striking contrast between old and

— = R new. By selectively stripping walls and opening floor plates, they revealed the

What Was Lost o R T == building’s material memory and allowed light and transparency to weave through its
St Autnannaity @ b interiors. The design embraces the rawness of age, merging it with refined modern

& The raw, dense, and chaotic momnolady — hose Overianoing Cormicons, random starcases. and Ivedun facades — embatied human adantation and surial
» By fatening evarytning Imo & mankcuned garden, the spaial mamony was sterlizes — Ik na longer comieys the claustmiphobic yet communal @xperiancs that defines Howioon
= T “chy withina ofy”™ chanacier, whiang esidenis made onder from chads, Nes Deen meduced bo e chean voks — more mamanial park San |ving urban Sabrc

interventions to evoke a dialogue between time, material, and memory — an
architectural “excavation” that celebrates the coexistence of decay and renewal.

Itis a strong example of adaptive reuse that doesn't erase the past, but activates it.

It shows how material authenticity (leaving old surfaces, revealing structure) can be
used to create depth and meaning in architecture.

It demonstrates how architecture can mediate between eras rather than choose one
over the other.
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Human Ekories
= Eowicon wes & symial of human reslience: ancl aulonomy under exrems condibions.
& [k demolition erased nol st the oolicings tut the erganic sodal sysiem — e Inerdesendencs. Informmal networcs, and shamed riva’s of everyday e
= Tre e pars, wnlks peace?yl, cannct recreats the emational dersty of thousards of peopla cosrstng within compressad spaoe.

The redevainpmant of Howloonn Walled CRy was &n Lrban clkeansing of memany. It presenesd the histony irosgh %t and landscepe, St not frough Ived spatial @xpanence Arhilscture’s nok is nob only b besity the past — bt
1o et peopie fexd K. In hat sense. Kowloon's transformation feais M @ lost opporiunily 10 preserve Ine posic power of Chads.
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http://www.neriandhu.com/
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MASSING MODELS
STAGE 1 : Initial Spatial Composition

Simple volumetric blocks

The first iteration explores
basic mass proportion and
solid—void relationships. The
intention was to define how the
building footprint interacts with
the street edge of Brickfields,
acting as an entry node to the
urban fabric.

Early focus was placed on how
movement begins at ground
level, representing the “Street

Edge.”

.0

d
Initial trials were made to
translate Brickfields’

figure-ground patterns into
3D form, extracting the
rhythm of voids and solids \
from the urban fabric.

*
« .
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MASSING MODELS
STAGE 1 : Framework & Structural Rhythm

This stage using grid system acts as a
spatial skeleton — dividing the mass
into  modules that can later
accommodate different programs

Within this framework, strings are
stretched to simulate human
movement, showing how users might
weave through open and enclosed
areas.

The string tension at the lower half is
more concentrated, showing public
activity and entry flow, while it becomes
lighter toward the top, suggesting more
quiet and reflective zones. u J

were arranged to test
hierarchy of spaces — public
vs private, heavy vs light.

“‘llll....)

The mass remains compact and
grounded, symbolizing stability and
context attachment.

v

Different roof slopes and
orientations were tested to
study how natural light,
ventilation, and rhythm could
animate the interior spaces.

Explored how solid (building)
and void (street) relationships
shape human experience.

Included inverting the figure—
. ground — turning positive
.""--) space (building) into negative
(street) and vice versa — to
understand how the “street”

itself can become a building.

The grid still maintains rhythm and proportion,
suggesting structural continuity.

Small diagonal string lines indicate secondary
connections.
Linear red pathways highlight
circulation  flows,  connecting
different programs as if tracing
human movement through time.

This facade will later attached to the BSN Bank

.
A
®

The view from shophouses reads as a

*Dvertical weave — the rigid grid defining floor

heights and column alignments, while
strings rise diagonally, symbolizing stairs or
ramps cutting through volumes.

This facade begins to imply transparency
and layering, where movement lines create
rhythm and dynamism instead of static
composition.
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From the top view, the grid forms a rational matrix
that reflects order and proportion.

The strings overlay this base, crossing through
nodes that represent activity points and interaction
zones.

This reveals possible circulation loops, pauses, and

connecting routes between different functional layers
— forming a spatial map of movement intensity.

BSN

The side views emphasizes depth and
sectional movement.
Strings appear as crossing trajectories,
linking the front and back edges of the grid,
implying connections between interior
spaces and terraces.

The layering of grids in depth suggests
double-volume areas or spaces that
transition between public and semi-private
functions.

The massing shape is contextually responsive,
designed to blend rhythmically with the
surrounding urban fabric of Brickfields.

It takes cues from the adjacent building heights,
forming a gradual height transition — rising
towards the BSN Bank side, where the
buildings are taller, and descending towards the
shophouse area, where the structures are lower
and more intimate in scale.

MASSING MODELS These massing models explores the relationship between VIEW FROM ROAD

STAGE 2 — Fragmentation & Vertical Flow verticality, movement, and spatial rhythm. Rather than shaping
the building’s exterior form, this stage focuses on understanding

how people interact with space through time and motion.
¥
4 J 4
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v

The solid mass begins to split

and open, introducing

terraces, voids, and interstitial
..“'> green zones to symbolize Each layer starts representing TOP VIEW
. temporal pauses and a different rhythm of activity — T %
\ transitions. public, semi-public, and private s

— unified through a vertical
street spine.
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Vertical Stick — Building
Height: The stick elements g

represent the building’s
vertical growth, capturing how
the structure rises like an ".

Planes are introduced to study spaciousness and
proportion, testing how open and enclosed each zone

urban spine. Each stick { feels. These planes define horizontal and vertical The stair element is tested as both
symbolizes a different h boundaries, exploring how light, shadow, and height a functional and experiential spine,
or programmatm%‘ affect user experience. AN et influencing how people perceive

mic facade : __height, space, and pause.

visualizing the rhy
of Bchk elds
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MASSING MODELS
STAGE 4 : LINE-PLANES-FORM

S Representing Klang River

The blocks is an open spaces
create gathering zones and
transitional platforms — potential
stages, courtyards, or pause
points

L
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The structure composition rises vertically
with a series of interlocking planes and
angled walls, creating a dynamic sculptural

L4

The angled geometry bridges links
seamlessly to the building, guiding
movement diagonally and leading visitors
toward the central mass.

(O
The blocks showing a pavilion creating a
place for user to stop and pause

The tilted and overlapping vertical
planes generate voids between
them, which could act as light wells
or transitional pockets between

Spaces. The upper projections and

diagonal planes imply circulation
or visual connection points,
emphasizing interaction between
levels.

w. ('"--.-----I



